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Welcome to Cecilia. This concert takes its name from St Cecilia, the Patron Saint of Music. In this 

program we explore the heightened emotions which can be experienced through the medium of 

music: sorrow and joy. 

The pieces you will hear today range in age from 370 years old, to a work composed this year. 

The first half of today’s program explores the tragedy and pain which can be found in music, 

particularly spiritual music, whereas the second half takes a much more optimistic and lively 

tone. 

 

Max McConnell- Badalyah 

Max McConnell is an emerging Melbourne based composer, completing his honours studies at 

Melbourne Conservatorium of Music. McConnell writes that for Badalyah he “wanted to remove 

the textual aspect of choral music and focus on the sound of the voices and rhythmic interplay 

between parts. To create a feeling that, while not entirely normal on paper, feels relatable and 

comfortable for an audience to enjoy (and a feel that the choir can feel comfortable singing!)” 

McConnell names contemporary choral composers such as Lisa Young, Jakub Neske and Jake 

Runestad as incredibly influential in writing his pieces. Badalyah is a sprightly and cheerful piece, 

which experiments with slides up through pitches and dynamic crescendos.  

As you may have noticed, Max is also our first tenor. 

Benjamin Britten- Hymn to St Cecilia 

Benjamin Britten completed the score for Hymn to St Cecilia on a boat voyage from America to his 

home in England in 1942. In fact, he recreated the beginning of the piece from memory, as New 

York customs officials had confiscated the first section of the score during the war, thinking it was 

a coded message.  

In fact, Britten was born on St Cecilia’s feast day, 22nd November, and it was on this date in 1942 

that the piece was premiered by the BBC Singers.  

The words of Hymn to St Cecilia were written for Britten by his close friend, poet Wystan 

Hugh Auden. Over the course of their friendship and creative partnership, Auden urged Britten to 

embrace the truth that he had to suffer, and inevitably cause others pain, to reach his true 

potential as an artist. His lines in Hymn to St Cecilia demonstrate this refrain: "O bless the freedom 

that you never chose, O wear your tribulation like a rose." Britten divides the work into three 

distinct movements, matching the three stanzas of Auden’s poem.  

Ivo Antognini- Canticum novum 

Ivo Antognini is a Swiss composer, who began his studies at the Swiss Jazz School in Bern with 

pianist Joe Haider. Initially Antognini directed his efforts towards producing jazz music and music 

for television and film. However, his career as a composer took a turn in 2006 when he met Mario 

Fontana, musical director of children’s choir Coro Calicantus, and became their Composer in 

Residence. Ivo Antognini currently teaches ear training and piano at the Conservatorio della 

Svizzera Italiana in Lugano, Switzerland. 



Canticum novum is a popular choral piece with an upbeat and optimistic mood, as it moves with 

great energy through many different time signatures. The text comes from Psalm 96 and means 

“sing to the lord a new song.” 

Alice Chance - Fiat Lux  

Alice Chance is a young Australian composer who has been engaged as Composer in Residence 

for Sydney Children’s Choir, and whose works have been commissioned and premiered by such 

notable Australian ensembles as The Australian Brandenburg Orchestra, The Song Company, 

Musica Viva for the Enigma String Quartet and The Acacia Quartet. 

We will be performing the first movement from Fiat Lux, Chance’s 45-minute song cycle dedicated 

to light, and our understanding of it as humans. Chance describes the piece as “a journey from 

some of the earliest representations and understandings of light to those of the present day”. The 

work reflects and refracts its way through the sacred, the secular, the scientific and the artistic. It 

is itself a spectrum, each movement glistening with its own electronic colours, and a unified work 

with familiar ‘light-motifs’ scattered like seeds throughout.” 

The song cycle was premiered October 1st, 2017 at St James Church in Sydney.  

Stephen Leek- Kondalilla 

Stephen Leek is an extensively commissioned Australian composer and choral educator. During 

his career he has been engaged as Composer in Residence at organisations such as Sydney 

Children’s Choir/ Gondwana Choirs, St Peters Chorale, and the National Music Camps Association 

of Australia (AYO). 

Kondalilla takes its name from a waterfall in a pocket of rainforest in South East Queensland, 

Australia. Leek writes of his inspiration for the piece: “In the indigenous Dreamtime Stories of the 

area, Kondalilla is the spirit of the waterfall and Ouyen is the spirit of the still water.” 

During the piece, the singers produce bird sounds, the sound of rushing water, overtone singing 

and other vocalisations. The ensemble also sings the words: Kondalilla. Ouyen watches the 

whispers of time, passing over the black water in the breeze. Ouyen listens, hidden in the shadows, 

counting the splashes and tracing the dream. Kondalilla. 

Henry Purcell- Hear my Prayer, O Lord 

Henry Purcell is rightfully considered one of the greatest English composers of the Baroque era. 

Purcell was able to masterfully combine dramatic counterpoint with exquisitely expressive word 

painting.   

In his eight-part setting of the first verse of Psalm 102, Purcell creates a slow and inevitable sense 

of tension, only releasing the listener from the harmonic dissonance in the final seconds of the 

piece. The work was written sometime between 1680 and 1682 and is thought to be part of an 

unfinished larger-scale work, as it was found with a partial bar line at its end and several pages of 

blank manuscript paper. 

 

 



Giacomo Carissimi- Historia di Jephte 

Giacomo Carissimi was a composer who was employed as maestro di cappella (‘choir master’) at 

the church of Sant'Apollinare, within the Jesuit German College in Rome. He held this position for 

44 years, taking up the post at the age of 24.  

Carissimi's oratorio Historia di Jephte is an adaptation of the story of Jephte from the Old 

Testament’s Book of Judges. We know the oratorio was completed by 1649, as it was cited in Jesuit 

scholar Athanasius Kircher's 1650 book Musurgia universalis, for Carissimi’s ability to move "the 

minds of listeners to whatever affection he wishes.” However, Carissimi never actually published 

any of his music during his lifetime, and all surviving copies of his music are due to the records of 

his pupils.  

In the Old Testament story, Jephte was a warrior who successfully defeated the King of Ammon, 

taking back the land of Gilead for the Israelites. However, before he led his army to victory, Jephte 

swore that if the Lord helped him to overthrow Ammon, he would sacrifice the first person who 

came up to greet him upon his victory, as a sign of his devotion. Tragically, the first person who 

came to greet Jephte was his only child, his daughter. The oratorio ends as Jephte grants his 

daughter’s final wish, to go to into the mountains to lament her fate.  

Please follow the translation at the back of the program! 

 

Program notes by Stella Joseph-Jarecki  

Stella recently founded Fever Pitch Magazine, an online 

publication and resource for emerging musicians, music 

therapists, educators, composers and arts administrators. She is 

slightly fanatic about writing words about music. If you would like 

her to produce the words about music for your upcoming project, 

she can be reached at: stellajosjar@gmail.com 

 

Some thanks 

First and foremost, to our wonderful singers. Every member of Divisi volunteers their time on top 

of busy university and performing lives. For Bailey and I (Alex), singing with you all has been one 

of the greatest pleasures we have ever had. Thank you for your time, your dedication, your 

patience, your incredible musicianship, and the warmness you consistently show.  

To Christ Church Brunswick, thank you for the invitation to perform at your beautiful space. It has 

been a pleasure working with you. Can’t wait to dig into this barbeque. Thanks especially to Ronny for 

so quickly answering all our queries and for making the poster! 

To Peter Tregear, thanks again for all the advice you give us and for facilitating this gig. We appreciate 

everything that you help us with and look forward to working with you more in the future.  

https://feverpitchmagazine.com/
mailto:stellajosjar@gmail.com
http://www.feverpitchmagazine.com


To St Hilda’s College, thank you for the continued support of the choir. The biggest barrier to us and 

our future is our ability to find spaces. By providing this you are allowing us to survive. We are looking 

forward to this continuing into 2020 and can’t wait to see what the future will bring.  

To Stella, thank you for the wonderful magazine article and now for our program notes. Between 

exams, moving to a new house, work, and the rest of the prep for concert, I don’t know how we 

could’ve fit this in. You saved us so much stress and we owe you a huge one!  

Thanks to everyone who provided food and drink for the after-performance meal! 

 

Future concerts  

Women in Music festival – March 2020 

As part of our collaboration with Sally Whitwell for Compose Queer, we are performing with her 

as part of the Women in Music festival in March of 2020. We are so excited to be a part of this 

incredible festival. 

Fauré’s Requiem in D minor – April 24th and 27th 2020 

In 2020 Divisi will perform its first large scale work for Solo Baritone, Soprano, SATB chorus and 

Organ. Featuring our very own Baritone Bailey Montgomerie, Soprano Julia Krivoshev, and 

conducted by Alex Gorbatov, we hope to encapsulate the very “human feeling of faith in eternal 

rest” which Fauré sought to recreate in this work. We will pair the work with pieces of the Australian 

contemporary repertoire.  

Compose Queer (Gala Concert) – August 8th 2020 

In 2020, Divisi, in collaboration with multi-ARIA award 

winning Sally Whitwell, is developing young 

Australian composers professionally and musically 

through commissioning new works. This year-

long project will select and commission four 

queer young Australian composers. This will be the 

final concert presenting their works alongside other 

compositions by queer composers.   

Donations for Compose Queer are still live here.  

 

 

 

 

 

https://divisichamber.com/upcoming-concerts/
https://divisichamber.com/compose-queer/
https://australianculturalfund.org.au/projects/compose-queer/


Translation of Historia di Jephte 

Latin 

 

1. Historicus (Alto) 

Cum vocasset in proelium filios  

Israel rex filiorum Ammon  

et verbis Jephte acquiescere noluisset,  

factus est super Jephte Spiritus Domini  

et progressus ad filios Ammon  

votum vovit Domini dicens:  

 

2. Jephte 

"Si tradiderit Dominus filios Ammon  

in manus meas, quicumque primus  

de domo mea occurrerit mihi,  

offeram illum Domino in holocaustum."  

 

3. Chorus 

Transivit ergo Jephte ad filios Ammon,  

ut in spiritu forti et virtute Domini  

pugnaret contra eos. 

 

4. Historicus (Duet) 

Et clangebant tubae et personabant tympana  

et proelium commissum est adversus Ammon.  

 

5. Historicus (Bass) 

Fugite, cedite, impii, perite gentes,  

occumbite in gladio. Dominus exercituum  

in proelium surrexit et pugnat contra vos.  

 

6. Chorus 

Fugite, cedite, impii, corruite,  

et in furore gladii dissipamini.  

English 

 

1. Narrator 

When the king of the children of Ammon  

made war against the children of Israel,  

and disregarded Jephte's message,  

the Spirit of the Lord came upon Jephte  

and he went on to the children of Ammon,  

and made a vow to the Lord, saying: 

 

2. Jephte 

"If You will indeed give the sons of Ammon  

into my hand, then whoever comes first  

out of the doors of my house to meet me,  

I will offer him to the Lord as a complete sacrifice."  

 

3. Chorus 

So Jephte crossed over to the sons of Ammon  

with the spirit, strength, and valour of the Lord  

to fight against them  

 

4. Narrator (Duet) 

And the trumpets sounded, and the drums resounded,  

and battle against Ammon ensued.  

 

5. Narrator (Bass) 

Flee and give way, godless ones; perish, foreigners!  

Fall before our swords, for the Lord of Hosts has raised 

up an army, and fights against you.  

 

6. Chorus 

Flee, give way, godless ones! Fall!  

And with our raging swords, be scattered!  

 



7. Historicus (Soprano) 

Et percussit Jephte viginti civitates Ammon  

plaga magna nimis.  

 

8. Historicus (Trio) 

Et ululantes filii Ammon, facti sunt  

coram filiis Israel humiliati.  

 

9. Historicus (Bass) 

Cum autem victor Jephte in domum suam  

reverteretur, occurrens ei unigenita filia sua  

cum tympanis et choris praecinebat: 

 

10. Filia 

"Incipite in tympanis, et psallite in cymbalis.  

Hymnum cantemus Domino, et modulemur canticum.  

Laudemus regem coelitum,  

laudemus belli principem,  

qui filiorum Israel victorem ducem reddidit."  

 

11. Chorus (Duet) 

Hymnum cantemus Domino, et modulemur canticum,  

qui dedit nobis gloriam et Israel victoriam. 

 

12. Filia 

Cantate mecum Domino, cantate omnes populi,  

laudate belli principem,  

qui dedit nobis gloriam et Israel victoriam. 

 

13. Chorus 

Cantemus omnes Domino,  

laudemus belli principem,  

qui dedit nobis gloriam et Israel victoriam.  

 

 

7. Narrator 

And Jephte struck twenty cities of Ammon  

with a very great slaughter.  

 

8. Narrator (Trio) 

And the children of Ammon howled,  

and were brought low before the children of Israel.  

 

9. Narrator (Bass) 

When Jephte came victorious to his house, behold,  

his only child, a daughter, came out to meet him  

with tambourines and with dancing. She sang:  

 

10. Daughter 

"Strike the timbrels and sound the cymbals!  

Let us sing a hymn and play a song to the Lord,  

let us praise the King of Heaven,  

let us praise the prince of war,  

who has led the children of Israel back to victory!"  

 

11. Chorus (Duet) 

Let us sing a hymn and play a song to the Lord,  

who gave glory to us and victory to Israel!  

 

12. Daughter 

Sing with me to the Lord, sing all you peoples!  

Praise ye the prince of war,  

who gave glory to us and victory to Israel!  

 

13. Chorus 

Let us all sing to the Lord,  

let us praise the prince of war,  

who gave glory to us and victory to Israel! 

 

 



14. Historicus (Alto) 

Cum vidisset Jephte, qui votum Domino voverat,  

filiam suam venientem in occursum, in dolore  

et lachrimis scidit vestimenta sua et ait:  

 

15. Jephte  

"Heu mihi! Filia mea,  

heu decepisti me, filia unigenita,  

et tu pariter,  

heu filia mea, decepta es."  

 

16. Filia 

"Cur ergo te pater, decipi,  

et cur ergo ego  

filia tua unigenita decepta sum?"  

 

17. Jephte 

"Aperui os meum ad Dominum  

ut quicumque primus de domo mea  

occurrerit mihi, offeram illum Domino  

in holocaustum. Heu mihi!  

Filia mea, heu decepisti me,  

filia unigenita, et tu pariter,  

heu filia mea, decepta es."  

 

18. Filia 

"Pater mi, si vovisti votum Domino,  

reversus victor ab hostibus,  

ecce ego filia tua unigenita,  

offer me in holocaustum victoriae tuae,  

hoc solum pater mi praesta  

filiae tuae unigenitae antequam moriar."  

 

19. Jephte 

"Quid poterit animam tuam, quid poterit te,  

14. Narrator (Alto) 

When Jephte, who had sworn his oath to the Lord, saw 

his daughter coming to meet him, with anguish  

and tears he tore his clothes and said:  

 

15. Jephte  

"Woe is me! Alas, my daughter,  

you have undone me, my only daughter,  

and you, likewise,  

my unfortunate daughter, are undone."  

 

16. Daughter 

"How, then, are you undone, father,  

and how am I,  

your only-born daughter, undone?"  

 

17. Jephte 

"I have opened my mouth to the Lord that  

whoever comes first out of the doors of my house  

to meet me, I will offer him to the Lord  

as a complete sacrifice. Woe is me!  

Alas, my daughter, you have undone me,  

my only daughter, and you, likewise,  

my unfortunate daughter, are undone."  

 

18. Daughter 

"My father, if you have made an oath to the Lord, and  

returned victorious from your enemies,  

behold! I, your only daughter  

offer myself as a sacrifice to your victory,  

but, my father, fulfill one wish to  

your only daughter before I die."  

 

19. Jephte 

"But what can I do, doomed daughter,  



moritura filia, consolari?"  

 

20. Filia 

"Dimitte me, ut duobus mensibus  

circumeam montes, et cum  

sodalibus meis plangam virginitatem meam."  

 

21. Jephte 

"Vade, filia mia unigenita,  

et plange virginitatem tuam."  

 

22. Historicus (Chorus) 

Abiit ergo in montes filia Jephte, et  

plorabat cum sodalibus virginitatem suam, dicens: 

 

23. Filia/Echo 

"Plorate colles, dolete montes,  

et in afflictione cordis mei ululate!  

Ululate!  

 

Ecce moriar virgo et non potero  

morte mea meis filiis consolari,  

ingemiscite silvae, fontes et flumina,  

in interitu virginis lachrimate!  

Lachrimate!  

 

Heu me dolentem in laetitia populi,  

in victoria Israel et gloria  

patris mei, ego, sine filiis virgo,  

ego filia unigenita moriar et non vivam.  

Exhorrescite rupes, obstupescite colles, valles  

et cavernae, in sonitu horribili resonate!  

Resonate!  

 

 

to comfort you and your soul?"  

 

20. Daughter 

"Send me away, that for two months  

I may wander in the mountains, and with  

my companions bewail my virginity."  

 

21. Jephte 

"Go, my only daughter,  

go and bewail your virginity."  

 

22. Narrator (Chorus) 

Then Jephte's daughter went away to the mountains, and  

bewailed her virginity with her companions, saying:  

 

23. Daughter/Echo 

Mourn, you hills, grieve, you mountains,  

and howl in the affliction of my heart!  

Howl!  

 

Behold! I will die a virgin, and shall not  

in my death find consolation in my children.  

Then groan, woods, fountains, and rivers,  

weep for the destruction of a virgin!  

Weep!  

 

Woe to me! I grieve amidst the rejoicing of the people, 

amidst the victory of Israel and  

the glory of my father, I, a childless virgin,  

I, an only daughter, must die and no longer live.  

Then tremble, you rocks, be astounded, you hills,  

vales, and caves, resonate with horrible sound!  

Resound!  

 

 



24. Chorus 

Plorate filii Israel,  

plorate virginitatem meam,  

et Jephte filiam unigenitam in  

carmine dolore lamentamini."  

 

Plorate filii Israel,  

plorate omnes virgines,  

et filiam Jephte unigenitam in  

carmine doloris lamentamini.  

24. Chorus 

Weep, you children of Israel,  

bewail my hapless virginity,  

and for Jephte's only daughter,  

lament with songs of anguish."  

   

Weep, you children of Israel,  

weep, all you virgins,  

and for Jephte's only daughter,  

lament with songs of anguish.  

  

 

 

 

If you’re new to Divisi and enjoyed the show, we would love to have you back! Talk to one of our 

fantastic singers about joining our mailing list to hear about all our future concerts (including 

some that we didn’t have enough space for above) and please stay for a chat and a drink. We 

would love to have a yarn! 

 

 


